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Abstract

The Buddhodaya is a Gitikavya written by Santibhiksusastr1. Tt
is a unique literary composition in its own right. The work
deals with the chosen anecdotes from the life of Buddha,
starting from his birth (avatara) to his attaining enlightenment
(nirvana). This literary piece comprises of ten sections named
as prasanga-s. In each and every prasanga, we find ten brilliant
verses composed in Sardilavikridita meter and three
mellifluous geyapada-s. This kavya is very special as very rarely
we find Gitikavya-s dealing with biographical theme.
Modelled on the famous Gitagovinda, this metrical master piece
is full ofsantarasa entwined with bhaktibhava. The subject
matter of each prasanga is as follows —

1. Janmamangala, 2. Asitagamana, 3.  Gopaparigrahah,
4. Nimittadarsana, 5. Vanavihara, 6.  Abhiniskramana,
7. Tapascarana, 8. Maravijaya, 9. Sanghapratisthapana and
10. Buddhakayalaksana.

In this paper a serious attempt is made to study the salient
features of this kavya.

Introduction

The Buddhodayakavya composed by Santibhiksusastti, a unique
literary work in its own sense, belongs to the variety of literature
known as Gitikavya. The work deals with the major incidents
associated with the life of Buddha, starting from his avatdra to his
attaining nirvana. This literary piece comprises of ten sections
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named as prasanga-s. In each and every prasanga, we find ten
brilliant verses composed in Sardilavikridita meter and three
mellifluous geyapadas. This kavya is very special as very rarely we
find Gitikavyas dealing with biographical theme. Modelled on the
famous Gitagovinda, this metrical master piece is full of santarasa
combined with bhaktibhava.

About the author

The author of this work Santibhiksusastri, adorned with an apt
title ‘Sugatakaviratna’, was born on 27" December 1912 CE in a
village called Bibipur near Lucknow. His father’s name was Pandit
Ayodhyaprasad Tripathi and mother was Rukmini Devi. After
completing his studies in Jaipur Sanskrit College in 1938 he worked
in many foreign institutions like Karl Marx University in German,
Vidyalankarvishvavidyalaya in Srilanka as the head of the
department of Sanskrit. He was also a visiting professor in the
department of Buddhist Studies, University of Delhi. Apart from
the Buddhodayakavya, the author has also written a mahakavya by
name Buddhavijayakavya, for which he was bestowed with Sahitya
Academy award in 1977. He has written more than fourteen works
to his credit and some of the works include the translation from
Chinese Buddhist literature. After his illustrious contribution to
Buddhist literature, the author attained ‘nirvana’ on 15" October
1991.

Salient features of Buddhodayakavya

Here, unlike other kavyas, the cantos are not termed as sarga-s.
Instead they are called as prasanga-s. The subject matter of each
prasanga is as follows —

1. Janmamangala, 2.  Asitagamana, 3.  Gopaparigrahah,
4. Nimittadarsana, 5. Vanavihara, 6. Abhiniskramana, 7. Tapascarana,
8. Maravijaya, 9. Sanghapratisthapana and 10. Buddhakayalaksana.
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In Buddhacarita of Asvaghosa it is described that before her
conception queen Maya had a dream that of Indra’s white elephant
entering her womb.

TRTHE AT SR Td | (o 22el s |
Ty ferered aqETeHEaT 7 qiiA aHarT arae I

This is a well-known dream scene in the Buddhist literature,
but it doesn’t find a place in the present work. However, the poet
offers a vivid description of the events that happened after the birth
of Buddha.

QTed ATHRT gehl JIHAT Fqea TouTedar
e F foreeard 7 A=l |

B EIEIE N E I e Er R ER R I T

e TATHE TATFITT SITG.T: TeF J&&aHq 112

The wolf forgetting its enmity nurtures a deer by feeding with
its milk. Here, the poet suggests that Ahimsa will prevail
throughout the world by the birth of Lord Buddha. In Buddhacarita
of A$vaghosa, we have a similar description.

FTAT F: TALTHET AATHAT FATH AT ETadTaa=: |
T AT e SHTET ST Terd 1= A TSt 11

As soon as Buddha was born, gentle breeze wafted spreading a
divine fragrance. The sun blazed with more brilliance. Even the
fire gleamed brightly unattended.

In the third prasanga, the king after deciding to arrange for the
marriage of Siddhartha, wants to know the expectations of his son.
So, he enquires through the friends of Siddhartha. In response, the
prince sends his reply by means of a letter. This is beautifully
composed by the poet in the form of Gita.

T T FAGHO AT o= g |

T AR (ea e afgagarad |
TATAE TATE |

qT SHTALHAGTAT HHA AT GHATLA 114
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The prince says, “I want to marry a girl who will gladden my
mind with her qualities. She will be attached to me more than the
kingdom and other wealth. She will support me in fulfilling my
duties”.

After the marriage of Siddhartha with Gopa, her father
Dandapani becomes very much happy. On seeing her daughter
move around freely in the in-law’s house just like her own house
he was very much relieved.

T AT ST qTAd st f&gar araes Tg 797
FETAT [ATSTAISAA FIT TATHTHA: |
TIYT ZETTATEHHL AT SATAT 07

A ag ©ieHd gad I a1 Fef 97 5r 11°

Here, we can see the influence of Kalidasa over the poet. In

Sakuntalam, sage Kanva gives a beautiful piece of advice to
Sakuntala with respect to her conduct in her in-law’s house. He
says, “serve your elders; be friendly with your co-wives; although
maltreated by your husband, do not react in a harsh manner; thus,
do young women attain the status of ‘Lady of the house’; those
acting contrary are the bane of the family”.

LI TEA F% TEE g TIe s

AMATFATTI TTOTTAT AT T TG TH: |

Frs w7 2R TR SR

Tecdd YIRS JaqdT ATHT: FTALATE: 11

Both Siddhartha and Gopa were endowed with all desirable

qualities that they both appeared as made for each other. If
Siddhartha was shining like a sprout of the seed of enlightenment,
so did Gopa as an embodiment of karund and prajsa. Even the pair
of Manmatha and Rati were inspired by their mutual
understanding.

TTGFAAUIT v aded FaT A gEa s -
wmﬁm%mm?ﬁwsﬁ?rweﬁw |
HAT T A A AT AEq I & d

TEGeeAT RIS 77 SATq e 7
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In the Nimittadarsanaprasanga, the poet describes the disturbed
mind of Siddhartha. The prince observes his relatives who are
selfish, never shying away from violence, always wielding
weapons, having lots of difference of opinion. He feels pity for the
people who are affected by the disputes and quarrels of others. So,
he thinks for a permanent solution for this problem. ‘What could
be the way to obtain peace of mind ? Is unity the only solution’?
Being disturbed by these thoughts he decides to go out of the city
to divert his mind. Due to the order of the king, the paths were
kept beautiful. The entire environment was pleasing and full of
happiness. In the meantime, the prince looks at an old man. He
enquires his charioteer about the old man.

AT fRrchster ToArfaeied AT STeaar
TISATRETTL: FlSTH [EUTATTHATZIILI |

A (WA ST E = T ¢
STt g ATed ARfIEE=T F T 18

Then the driver answers. In these passages the impermanent
nature of the world is very deftly delineated by the poet. These
verses are permeated with philosophical insights.

FTHTT T TEgeaAT |
THY ST T AT |
TR TRHT TR |
ST EadT T 1I°
This old man, once, was a young warrior. He won many
battles and achieved so many things. But presently he is defeated
as the old age licked away his power.

FTATT T FIFALTAT |
IR AT T T AT |
TR TRH TR |

ST Ea T a1
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Once he was handsome and powerful. He used to deck himself
with garlands and beauty cosmetics. But presently he is defeated as
the old age licked away his power.

ERRIEECERIZICE N

& agaeaeT gt |

T TRHT TR |

ST Ead SaTe I

And the charioteer concluded his speech by saying that this is
the inevitable fact. One day, this plight will come to everyone.

Prince Siddhartha had a shock of his life. He was disrupted by
the bitter truth about the order of the world. He once again went
out of the city and this time he saw a man suffering with disease.

T ST g THAT TR B

FEETA T T THAT T e |
FreATHE TET AT ASt TRTAATAE S

FISHT A ATLRATT FoRTE I fageariaes 112
Siddhartha enquired about the sick person. Then the

charioteer gave an elaborate reply.

FFT% SRR H’rﬁ FTHAAH |

“O Prince! His body is burning. His mind is perplexed. He has
lost his pleasure and is suffering from pain. He is deprived of
enjoyment as he is dejected by disease.”

&7s8 TTORTOT J9TT & qFeAeT |

FIOATOT: e[eer e FHAT [\ |

AT TF T

Y fadfrafa T it

“When the three dosa-s i.e. vata, pitta and kapha in our body get

aggravated this is the condition we all have to suffer”. On seeing
the pain of the sick person Siddhartha’s mind became anxious. He
felt pity for that unfortunate person. His mind was distraught at
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the adversity of the world. So, he once again went out of the city.
And this time he saw a person who was being carried by a group of
people. But that person remained motionless. There were lots of
people crying and weeping around him. Once again prince
Siddhartha asked his charioteer about this.

FreaTHa Teq T =g HHTr ST
s aaTFd TETE AETHTIE |
FISHTTACATIRATT JOHAT Tea Tl g
T STeaRas frfase gargaed g+ 11

The charioteer replied, “O Lord! The one who is born certainly
dies. Nobody can see him at the end. The life span expires. And
this is the end for all”.

SITAT STl 59 3 q997T |

e AISTT F = T9AMT |

FATAMEH |

AFACAATGE ST AThsEATTETTH 1116

Here, a man eats, drinks, sleeps and wakes up. But at the end

he has to go away. He laughs, sports and becomes a slave of his
wife, but at the end he has to leave. He earns, saves and enjoys,
fights and wins. He is born somewhere and goes somewhere else.
Nobody can save him from this. This is end for all. In this earth,
no one remains ageless or no one wanders deathless. One day he
has to leave. The life span expires. And this is the end for all.

AT TSI 7 oo fa=efa |

ST 7 st i gt
EATLAEA |
TFACAATGY ST AThsERaaaTTq 117

In these above lines the poet excels in delineating the
vairagyabhava. The influence of Mohamudgaracan also be seen here.



83

Buddhist Philosophy

In the eighth prasanga the poet describes how Bhagavan
Buddha conquers the Mara and attains Bodhi. Buddha reailses that
the entire world is full of misery.

AT TSI Ao J<aTe 39T f&=rar
e LA THTHTESRr I8 fFemaeas 118

Further he realises that misery is the fruit of birth. Bhava is the
cause of birth. Bhava arises out of upadana. It results out of craving
for enjoyment. This craving is the result of vedana. Vedana is
produced because of sparsa. Sparsacomes out of sadayatana and in
turn that is born out of namaripa. Namaripa results through
vijsana. Vijsana is produced by samskara. And samskara is the result
of avidya.

T TGS AAGAFATITETANT A -

TIOUT = HITEETTT AT JeaaamaeddT |
rfrersaeTq TeTaadEaETHEIIEd
afgaTad O e dehrarstaemT 1

If avidya is uprooted the series of sorrow i.e. duhkhaparampara

can be averted completely. In reality, there is no atma here. The

things that are called as atma and jagat are just transformation of
skandhas.

AT T@IFIT AATATHE FHTEAA
arfaTIared: @ waq IO qerEtdar |
ATCHT FEIAATT A EaT Far=aray Fid:
THeTAT TRAATT A TETHT TaqeiTg 12

And the way to destroy the duhkhaparampara is the
madhyamamarga. Thus, Bhagavan Buddha obtains enlightenment at
the time of dawn. He says, “now the night has come to end and the
Sun rise has come. Irealised everything. I am Buddha now”.

AT @RI g ad S¥IEq IS T 47
ARTFT A TSTaed AT TTHT HETH: |
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ATHTAHTAATSTAT o THAAT ASLT HAT TTELAT
TaT TN TATFE AT FETEFE araad 1

Conclusion

In this Buddhodayakavya, the poet Santibhiksusastri has made
some deviation in the story of Buddha. He has omitted the dream
of queen Maya. The events of the birth of Lord Buddha is not
described in the order. But it is portrayed with the sentiment of
Bhakti. The author has cleverly chosen those important incidents
and presented them in a dramatic manner that adds to the charm of
the poetry. Another unique feature of the kavya is the simple style
adopted by the poet. It can be called as kadalipaka or draksapaka
which makes the readers to understand easily even the complex
topics like philosophy etc. In the Buddhist canons the name of
Siddhartha’s wife is mentioned as Yasodhara. Where as, in the
present work the poet has mentioned her name as Gopa. Similarly,
the poet has also chosen to describe the nimittadarsana following the
footsteps of earlier poets like Asvaghosa. Though the conquest of
Cupid is dealt briefly by the poet it is impressive and full of poetic
embellishments. The poet shows no difficulty in summarising the
Buddhist philosophy in the form of verses. He makes it so simple,
charming and lovely that the readers are transported to a new
world of literary bliss.
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