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Avinaéi, a novel in the world of Sanskrit literature, has come
out from the genius mind of the great scholar Biswanarayan
Shastri. Shastri, who hailed from a remote village of Narayanpur in
the district of Lakhimpura in the sacred land of Assam in 1925. He
has glorified his mother land through his great contributions to the
different branches of Sanskrit. The scholar’s critical editions of
Yoginitantra, Kamakhyatantra, Tirthakaumudi and Anandalahari,
English rendering of Kalikapurana etc. have been well received by
the scholars of India as well as abroad. Biswanarayan Shastri has
secured a great place in the creative literature of Sanskrit by
composing the unique historical Sanskrit novel Avinasi in 1986. It
is worthy to be mentioned here that for this authentic work Shastri
has received a good number of awards too. Although the title itself
indicates that the theme of the novel is related to the immortal love
of the hero and heroine but there is a strong political story line too.
The main aim of this paper is to highlight the political
surroundings of the time of king Bhaskaravarma and thus to
establish the work as a political narrative in the format of a novel.

The primary get up of work Avinaisi, establishes it as a historical
and social novel in support of which many scholars have extended
their opinion that Avinasi is a historical and social novel. At the
very outset we must have to state that the veteran rhetoricians of
Sanskrit have not indicated particular norms for novels. But after
observing the characteristics of Natakas Mahakavyas etc. scholars
have unanimously considered Avindsi as a modern novell. The
author has collected materials for this novel from the original
Sanskrit works like Bana’s Harsacarita, Damodaragupta’s
Kuttanimata, Kalhana’s Rajatanangini and also from the book The life
of Huen Chwang by Beal. This novel is based on an important event
of Indian history that took place in the first half of the seventh
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century A.D. The time frame of the story of the Avindsi belongs to
the period of Bhaskaravarma, the famous king of Kamartpa. In this
novel we come across some historical personalities like
Susthitavarma, Supratisthitavarma, Bhaskaravarma,
Harsavardhana ect. and these characters are projected more
elegantly in the expert hands of the author. Apart from this, the
author also skillfully depicts some fictional characters like
Madhavi, Devasvami, Malati, Madhava etc here. Shastri has also
dealt with the love story of Malati and Madhava that has a direct
impact on the happenings and developments of the main theme of
the novel Avinasi. The major portion of the work rolls around the
love story between Bhaskaravarma, the hero and Madhavi, the
heroine. The author has also entitled this novel as Avindsi on the
basis of the immortal love of Madhavi towards her beloved
Bhaskaravarma which she has expressed in many places of the
work?2. Shastri, giving emphasis on this immortal and eternal love,
arranges many places in the novel to assert his opinion regarding
this mental condition. For instance, the female ascetic, who gives
shelter to helpless Madhavi, deliveres a sympathetic speech to
Madhavi on spiritual love as Madhavi is eagerly waiting to meet
her beloved Bhaskaravarma. The female ascetic tells Madhavi that
the immortal soul never dies with the mortal body, soul is eternal
and eternal love also originates from this kind of soul and Madhavi
should think about prince Bhaskara living at distance and should
offer her eternal love from here3. Certainly, this is the author’s
concept on love expressed in the speech of the female ascetic and it
also indicates his one of the mottos which he wants to establish
throughout the whole novel Avindsi. Although the very title of the
novel implies that the theme of the novel is about the eternal love
of Madhavi towards the Prince but the story of the work seems to
be more related to the political circumstances of ancient Assam.
The story of the work frequently rolls round the happenings of
King Bhaskaravarma’s defeat and reinstallation in the kingdom
there after. Thus the story of the novel strictly bears a political
fervor.

The lineage of the kings of Pragjyotisapura had been recorded
in various sources like the inscriptions, copper plates, manuscripts
etc. which impart us with authentic information regarding the
political and social backgrounds of that time. The Nidhanpur copper
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plates of Bhaskaravarma which was written at the patronage of king
Bhaskaravarma, records the succession of Bhauma dynasty starting
with Naraka and goes up to Bhaskara . All the historical characters
that we come across in the novel Avindsi are described in the
Nidhanpur grant in connection with their legislative victory.
Susthitavarma, has introduced in this grant as a Mrganka* who
held the kingdom by dint of his own arm5. In the Harsacarita Bana
also states that Susthiravarma was famous as Mrganka among the
general and calls him as a mahardjadhirdja® The indologist P.C.
Choudhury after critically analyzing the Doobi grant has opined
that if the system of chronology accepted for him (A.D. 585-93)
appears reasonable, his reign saw the rise of a new power in the
west. The political condition of Northern India assumed a new
phase about this time.” N.N. Acharyya praises this king of Bhauma
dynasty as “Susthita-Varman, although defeated was a famous
King. The “Later Guptas” regarded their victory over him as a
great triumph.”8 Another historical character of the novel Avinasi is
Supratisthitavarma. The projection of Supratisthita in this novel
shows some deviations from others. In this novel we find that
Supratisthita died of an injury received in fighting against enemies
and he doesn’t get the chance to become the king of
Pragjyotisapura. But most of the indologists have stated that
Supratisthivarma had ruled the capital before his premature death.
Edward Gait states that Susthitavarma had left two sons, namely,
Supratisthitavarma and Bhaskaravarma who each became king in
turn.? P.C. Choudhury and N.N Acharyya both state that after the
death of Susthitavarma, Supratisthitavarma ascended the throne in
593 AD.I0 In the Nidhanpur grant it is recorded that
Supratisthitavarma’s prosperity was for the benefits of others.11 The
indologists explain this statement of Nidhanpur grant as that
Bhaskara  might have enjoyed the results of Supratisthit’s
activities.!2 The most powerful monarch of the Bhauma dynasty
was Bhaskaravarma . Whenever the name of Bhauma dynasty
arises the reference of Bhaskara comes automatically. P.C
Choudhury says that with the accession of Bhaskaravarma,
Kamarapa entered into a new chapter of her history....13 Edward
Gait also is of opinion that ascending the throne at a time when the
reputation of his family was at low ebb, he not only restored it, but
made Kamartpa a new power to be reckoned with.....14 Bana also
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delineates Bhaskara as sakalottara patisvara which means the
sovereign of the entire Uttarapatha.15

The novel Avinasi presents us some glorious events of political
background of ancient Assam. The story directly deals with the
most powerful king of Pragjyotisapura i.e, Bhaskaravarma who
belonged to the dynasty (Bhauma dynasty) founded by Naraka, the
son of Bhtmi and Lord Visnu. The Nidhanpur grant also delineates
about this divine origin of Bhauma dynasty¢. Here we come across
the familiar historic events of political ups and downs that took
place in the kingdom of Bhaskaravarma in seventh century A.D.
There had always been a conflict between Kamartapa and Gauda
that often led to wars and we come to know about this event in the
introductory parts the of the novel followed by the scene where the
author introduces the heroine Madhavi, who was brought up by
Devasvami, the chief priest of Mahakala temple located at the
vicinity of river Karotayal”. Susthitavarma, the father of
Bhaskaravarma, has been projected as a sincere and dedicated king
who got scared when he came to know that the king of Gauda had
been planning to attack Pragjyotisapura with advanced and
powerful armies. Susthitavarma at that dejected time wanted to
allay with the king of Maukhari but due to the shortage of time he
had to send his two sons Supratisthitavarma and Bhaskaravarma
with all the power that he had. In this context it is worthy to
mention here that in the novel author also gives us information
about how a king gets ready for war. As the economic condition of
Pragjyotishpura was so poor at that time Aryaguna, the chief
minister, had announced a noticel® embellished with lucid and
exaggerative language, in the cities and villages of Pragjyotisapura
seeking help and support of inhabitants at that wretched condition.
Unfortunately both the princes got captured in the hands of
perennial rival Gauda and after hearing this pathetic news king
Susthitavarma had expired. In this context the author has
delineated the miserable and pitiful condition of the people of
Pragjyotisapura which indicates that the happiness and way of life
of people of a nation depend on the circumstances and governing
system of kings. After hearing the heart touching news of the
captivity of two princes and death of their monarch the eyes of the
people of Pragjyotisapura used to cover by heavy tears, they
frequently used to take respire in conversation and their hearts
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excavated with sadness.® The lives of people got stuck at such a
point that they forgot to do their quotidian works like bathing,
eating dressing etc.20 and it was Aryaguna who used to give solace
the general by saying that very soon both the princes will please
them by coming at Pragjyotisapura.

The story of Avindsi turns into a new track when
Bhaskaravarma becomes the king of Pragjyotisapura after the
departure of his elder brother Supratisthitavarma. Bharkaravama
seems to be an ideal and dedicated king through the projection of
the author. This king was fervently waiting for the salvation of the
lost portion of his kingdom. Eventually in the North Harsa, the
king of Sthane§var had been planning to invade Gauda and that
brought the desired opportunity to Bhaskaravarma. Then
Bhaskaravarma had applied the strategy of mutual friendship with
Harsa and they together conquered Gauda. Being attacked by the
two invading armies Sasanka absconded from his capital and
reached Kalinga. Bhaskaravarma was literally as like as his name
indicates i.e. a bhaskara or the sun. As the sun illuminates the whole
world through its light Bhaskaravarma also used to please the
general through the schemes and policies that took during his
governance. For instance, after regaining the Gauda capita
Bhaskaravarma also ascended his kingdom by conquering
Karnasuvarna which was once conquered by Bhiitivarma, the fifth
predecessor of Bhaskara and then recaptured by Sasanka during
the reign of Susthitavarma. Bhaskaravarma to celebrate his victory
issued grant land inscriptions donating land in Candrapura area in
Paundravardhana region of Karnasuvarna to the Brahmins at their
request which were once granted to them by Bhiitivarma.

The author is also seen to give more importance to the political
environments throughout the whole novel by founding idealism in
some characters. For instance, Bhaskara has been portrayed as the
highest figure of idealism as he used to focus on his administrative
affairs rather than his personal matters. Bhaskaravarma loved
Madhavi whom he had taken from the temple of Mahakala and
generally he wanted to spend quality times with her but he never
allowed his love to come in the path of his duty. As for example,
we can take the scene where it is seen that after the death of
Supratisthitavarma, Bhaskaravarma was in dilemma whether he
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should first meet Madhavi who had been enthusiastically waiting
for him in the royal harem since her arrived in his kingdom or
finish the funeral ceremony of his elder brother. And after the
conflict of his inner mind he first choose his duty towards his
brother and kingdom and in this way Bhaskara overlooked his
feelings towards Madhavi by saying that the primary duty of a
king is to protect his nation and there is no way for existence of
emotions of heart.2lIn the Raghuvamsarn it is said that rdja prakrti-
ranjandt?2 which means kings primary duty or nature is to act for
the happiness of general and Bhaskara literally followed it. On the
other hand Bhaskara always wanted to anoint Madhavi as the chief
queen but he never fulfilled this aspiration as she is a devadasi and
the nobles of the State didn’t approve it.23 It is worthy to note that
through this kind of vision of Bhaskaravarma the author has also
skillfully justified the very title of the novel Avindsi i.e, immortal
love and we know that negligence of duty for the sake of love has
never characterized the immortality and divinity of love. Besides
this the author has also designed the imaginary characters of the
plot according to the requirement of political surroundings which
lead the story to the climax. The character of Malati is one of those.
Madhavi was appointed as a spy by the king in the disguise of
guard of a water tank. The clever Malati had performed as a fake
lover of Madhava who was a spy of rival empire of Sasanka and
even after losing her chastity in the hand of Madhava, Malati had
collected information regarding the power and political backdrops
of his country. Undoubtedly, it would not have been so easy for
Bhaskara to surmount Gauda without the information imparted by
Malati. Thus this fictional character of Malati has an impact in the
political development and happenings of the novel Avinasi.

Another important point which makes this novel more
politically sound is the some administrative guidelines which are
added by the author from his own observation where some are
even quoted from scriptures like Arthasistra of Kautilya throughout
the whole novel. The author has not only stated the administrative
guidelines but also applied those according to the demands and
situations of the story. For instance, itis said in the novel that $atroh
satruh krtimam mitram bhavati2* which means enemy’s enemy are
artificial friends and one of the most important events of the story
is the mutual friendship of king Harsavardhana and
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Bhaskaravarma as both the kings were the rival of king of Gauda.
Sometimes the author has mentioned some administrative
guidelines just to clarify the readers that why those were not
followed by the kings although the situation required those. As for
example at the situation when the king Susthitavarma had come to
know that the king of Gauda had been planning to invade
Pragjyotisapura with advanced armies then the powerless king
Susthita wanted to negotiate with the rival Sasanka of Gauda as
per instructed by Kautily like hinamanah sandhim kuryit
abhucciyamano vigrhniyat.2> But abruptly Susthitavarma refused to
follow this by recalling the pride of the victories of his warrior
predecessors like Naraka, Bhativarma who alone conquered
Pancagauda and consequently Susthita decided to fight with
Gauda. There is no doubt that this is a fictional scene which is
intelligently presented by the author to support hinamaina Susthita
to fight like an abhyucciyamana.

On the basis of this study it can be concluded that the Avinasi is
the story which has a political base connected to the sources
already existed. All the fictional twist and turns assimilated by the
author here have direct impact to achieve the political goals in any
way. It is not contradictory to say that the political background of
the novel owes its origin from some historical sources but the
strategies and techniques used by the author are more realistic and
novel-centric. The teachings and the guidelines of administrative
system are one of the significant parts of the novel. One can also
apply these techniques and guidelines even in this modern world.
Therefore we can say that the novel Avindsi which is basically
famous as a historical novel can also be treated as a successful
political novel even in modern standard.

Notes and References :
1 ayamavinasinamadheya upanyasa adhunikopanydsasailigunaih
sampannah......... , Avinasi
2 winasi mama Sariram/ avindsi mama prema/ tena vydapto mama atma,
privyaptani angani, parivydptarm  jagat/ Sariram diryate Siryate, na
cyavate mama prema hanyamane Sarire/ na ko'pi tasya hanyamane
samarthah na mahakalo’pi prabhavati......... , Avinasi, p. 43
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3 madhavi! avinasi atma na hanyate hanyamane Sarire/ $asvato’yamatmas/
atmajam prema api avinasy/ diradeva kumarastvaya dhyeyah/ tasmai
nivedyatam premay/ ibid. p. 169

4 ...devah susthitavarma yah khyatah Srimrganka iti/ vide v.18.

5 ...svabahudhrtardjya....ibid.

6 Vide p. 63.

7 The history of civilization of the people of Assam to the twelfth century
A.D., p.157

8 Brief History of Assam, p. 30
9 A History of Assam, p. 25

10 (i) The history of civilization of the people of Assam to the twelfth century
A.D., p.161
(ii) Brief History of Assam, p.30

1 yasyaonnatih parartha....vide v.21.

12 The history of civilization of the people of Assam to the twelfth century
A.D., p.161

13 Ibid

14 A History of Assam, p. 25

15 Tbid

16 Vide vs.4-5

17 karatoyapscime tire lohini yatra mrttika/
muktiksetram samakhyatam mahap atakanasanamy//, Tirthakaumudi, p. 65

18 asyamapadi ghorayam samprapte darune bhaye/
paritranaya bhavatah prarthayisye dhanani vah//
pratidasye ca bhavatar savrddhikam bhayaksaye/
narayah pratidasyanti yaddhareyurbaladitah//
kalatramaditah krtoa sarvam vo vinasediti/
api cet putradararthamarthasancaya isyate// Avinasi, p. 18

19 lokanam locnesu lepamayya iva asrutayah, jalpanesu Svasitani, hrdayesu
nikhataniva duhkhani abhavan/ ibid, p. 19

2 na kendpi pragjyotisapure asnayi, na kenapi abhoji, diuram gatani
prasadhanani vanitavadanat, vyaliyata havah, bhavasca tirihitastddine/
ibid

21 rajna prathamam rajyam raksaniyam/ natra hrdayavrtteh prakasavasarah/
ibid, p. 102

2 Vide IV.12

B manasi  ortapi  sa  amatyaih  nartakiti  nanumanyate  iti
prakrtiksobhamasankya kumarena nabhisiktasapattamahisitve/ nunam
madhavigataprana devapada nanyam tatsthanabhisiktamicchanti/ ataeva
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maharajadhirajo  bhaskaravarmadevapada  idanimapi  ‘kumarah’ iti
prasiddhah/ Avinasi, p. 110

2 ibid, p. 14

% ibid, p. 13
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