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Abstract

The puranas have great influence on the society and culture
of Assam along with the other Indian cultures. An immense
numbers of folk literature and traditions of different tribes and
races of Assam enrich the Assamese culture. Many folk songs are
sung by the people of Assam in various occasions. These songs
are greatly influenced by the events of different ages. Hence, the
influences of puranas are also observed in these songs. In this
paper, an attempt will be made to highlight the Pauranic
influence on the Assamese folk songs through some references.

The puranas are considered as the sources of knowledge. They
have great influence on Indian society and culture through the
ages. This influence of puranas also extends to the society and
culture of Assam along with the other Indian cultures. It is well
known that Assam is a land of many races and tribes. Therefore
there are a large number of cultural elements present in the heart of
Assam. The Assamese culture contains immense number of folk
literature and traditions. The traditional beliefs, superstitions,
myths, customs, tales, and practices etc. of the people of this land
vary from tribe to tribe, community to community. This may be
different but all of them contribute for the enrichment of the
Assamese society and culture. Like any other region of the country
some folksongs are traditionally sung by the people of Assam and
they occupy a peculiar position in the Assamese culture. Here are
various types of folk songs in the storehouse of Assamese culture
like Bihunam, Huncari, Biyanam, Dhainam, Ainam, Baramahi Git,
Bongit, Naonkhelor Git, Garakhiya Git, Dehbicarar Git, Tokari Git,
Kamrapi Lokagit, Goalparia Lokagit, Maho-ho Git ...etc. These
songs are the expression of common beliefs, traditions, myth and
legends, joys and sorrows, hopes and despondencies, feeling of
love and separation of the Assamese folk. Therefore, these are the
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invaluable resources of Assamese culture and penetrated into the
heart of the Assamese people. It is difficult to state as to when the
Assamese folksongs were circulated first. But these songs are
greatly influenced by the events of different ages. In the context of
Pauranic Influence on the Assamese folksongs, here, we have made
an attempt to glimpse into certain types of songs only, as it is not
possible to cover all the folksongs of great Assam.

e Bihunam : In the month of Bohag (Vaisakha, April-May), the
people of Assam celebrate Rangalibihu with great pomp. During
the festival, the boys and girls perform bihu dance and huncari
accompanied with songs which are called bihAunam. In some of
these songs we get reference of Paurdnic god and goddess. For
instance-

prathame  pranamo ai sarasvati dvitiya pranamo  hari/
trtiya pranamo ganvar budha metha dhari jaon namare guri/ / !

Here, it is stated that before starting the bihunam, the bihu
performer salutes the goddess Sarasvati, Visnu and the elders of
the village. Again, Brahma and Visnu are mentioned as-

brahmai saraja namare kathiya visnuye saraja nam/ beya nam olale
sarvados khemibo bihure gitake gam/ /*...etc.

One example of huncari nam is—

krsnair murate bakul phul epahi niyar pai mukali hal ai govindai
ram/®...etc.

Biyanam- Biyanam is a kind of folk song of Assam. Biyanams are
sung in the marriage ceremony by the folk women. These are
sung with a melodious tune indicating different functional
context of the ceremony from the beginning to the end. In these
biyanams, the influences of mythical and legendary accounts of
the purans are observed. In the marriage ceremony, the
bridegroom and bride are considered as Siva and Parvati or Usa
and Aniruddha or Krsna and Rukmini or Rama and Sita.
Similarly, the father of the bridegroom is considered as
Dasaratha while mother considered as Kausalya or Daivaki.
Sometimes, the father of the bride is considered as Daksaraja. In
the marriage songs, it is found that the mythical marriage
accounts of these paurdnic characters are drawn to the
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comparison with the common bridegroom and bride. There are
many examples in this regard. Some of them as-
marar alamkar thova kati kari deutarar alamkar thova he/ rame di
pathaise suvarna alamkar hate jore kari lova he/ /*....etc.

Siva gonsai ahise dambaru bdjise daksarajar sotalat kanya bhiksa
magise/ /” ...etc.

patit vahi rukminiye matit margal cay/ ketia ahibo krsna honar barisi
béy//é...etc.

e Dhaindm - These songs are called nicukani git also. The
Assamese mother used to sing these songs to make her child
sleepy. The reference of Krsna is found in the midst of these type
of song to -

Jjasoda mau mathani thova/ krsnai kandise kolat lova/ / 7 ..efc

¢ Brndavani nam —The theme of these songs is the various sportive
activities of Lord Srikrsna performed in the Vrndavana.
Generally, these songs are sung in the religious functions like
Gopini savaha by the followers of Vaisnavism of Assam.

vindavanar maje prabhu asila Iukdy/bhaleto gopini kande visari
napay//® ... etc.

Here, Krsna’s sport with the gopis or the female cowherds is
revealed.

e Dehvicarar git - These songs are simple expressions of
philosophical and spiritual aspects. The main theme of these
songs is the non-eternal human body and the eternity of soul. It
is reflected in these songs that people can not realize the Supreme
Being due to their ignorance as their minds are covered with
kama, krodha, lobha, moha etc. Therefore, they run after the
worldly pleasure and get trouble in this life. These songs also
explicit the influence of pauranicliterature —

brahma harihara krsna balobhadra atmar bhitare ase/ gariga gaya kasi
gandaki jamunda ase Sariror kaje/ / ...

dehar karun pran bandhava dehar bisar karun/ caidhyaya baikuntha
caidhyaya brahmanda dehate bisar dharun/ /°... etc.

o Tokarigit — These songs bear similarity to the Dehbicarar git.
These are mainly related to spiritual devotion and philosophical
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aspects. These songs are usually sung by a group with fokar7 (a
folk musical instrument of Assam, having a single string and
played with a finger. It is found that the names of Siva and
Parvati are associated with this songs.
jetia birikhe dui pat melile talaloi melile siya/ hei gachejupi khoje
mahadeve fokari hajongoi diya/ mahadev gosanye tokari hajise bate
parvati guna/ /... etc.

Here, it is stated that Siva made fokari and Parvati made its
string.

Baramahi git — There are descriptions of the twelve lunar months
in these songs. The main theme of this type of songs is the
separation of the lovers and their mental conditions in such stage
as well as the natural changes of the months. These songs are
classified as Ram Baramahi, Sita Biramahi, Sinti Baramahi
Radha Baramahi... efc. In these songs the love and separation
and mental conditions of Rama and Sita, Radha and Krsna are
stated.

Example of Ram Baramahi-

aghona mahote rame mane kare cinta/ kimate vaijciba ami sarige loiya
sita// ... efc.

age goila prabhu ram pachata laksmana/ katir sukla pakse sita harila
ravana/ /' ...etc.

Example of Radha Baramahi-

ohe krsna,bahigar mahate radhe deutar garjani/ deutar garjani suni
matsye dei ujani/ /2...etc.

Example of Sita Baramahi-

aghonar mahate bapu sarile batar/ dirar para ramacandrak karisu
katar// puhare mahate bapu ati bor sit/mai abhagini sitar nai
thanthit/ /.. etc.

Ai nam- These songs are the result of folk belief. The Assamese
folk believe that mums, chicken pox etc. are the a7 or goddess
Mahamaya Bhagavati (a form of goddess Dirga). Therefore,
when someone suffers in these diseases some lyrical prayers are
recited by the women folk to satisfy goddess Mahamaya. Many
ai-nams are found which exposes the magnanimity of goddess
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Mahamaya. Some songs are connected with the name of Siva and
Parvati. According to folk belief 47 lives in Kailasa with
Mahadeva. One of such songs is furnished in reference of it.

ai ahibor hol bahudin mahadeu pathaise kheda/jovane nojova ai
bhagavati kailas hoise suda/ /™... etc

e Naonkhelor git — These folk songs are sung by the boat men. In
the river ways, one of the important means of transport is boat.
To drive a boat, it requires hard labour. So, to minimize their
labour and tiredness the boatmen sing such type of songs. The
theme of some songs is the love sport of Radha and Krsna. It
shows that these songs also bear the pauranicinfluence in them.

kanai par kara rebelir dike caba/nasta gaila dudher bhandar baja
goila baya/ /.. .etc.

Here, Radha requests Krsna to pass herself from one side of the
river to the other by his boat.

From the above discussion, it is observed that the common
people of Assam are greatly influence by the pauranic literature.
Actually Assam has a rich record of study and practice of different
branches of knowledge including puranas .Assam is a producing
ground of various $astras like Kalikapurana, Yoginitantra,
Haragaurisamvada... etc. Moreover, many great scholars of Assam
have been offering their contribution to the ocean of Sanskrit
literature. Of course, the Assamese folk songs are not directly
influenced by the original puranas which are in Sanskrit as this
language is not communicative or popular among the common
people of this land. On the other hand, the folk songs are come out
from the mouth of the simple folk.

The puranas mainly advocate the worship of a particular deity
from the Hindu trinity— Brahma, Visnu and Mahe$vara or Siva.
These three main gods are mentioned abundantly in the Assamese
folk songs along with the legends and activities related with them.
It is also noticed that among the trinity, Visnu or Hari or Krsna is
mentioned most. We can consider the Neo-Vaisnavism movement
propagated by Sankardeva in Assam as a reason of it. This ism is
mainly based on Srimadbhagavatapurana and Gita. For extending
Neo-Vaisnavism, Sankardeva introduced the Satra institutions,
Namghar, composed many religious books, songs, dramas, poems



85

and also translated some Sanskrit $astras into local language
keeping the simple folk of Assam in his mind. Thus, his great
contributions and other followers of Vaisnavism enriched the
storehouse of Assamese culture and helped the society of Assam to
get influenced by the knowledge of different $astras. Therefore, we
find the Pauranic Influence in the midst of the Assamese folk songs
too.
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